
Yeah, there's always that theory! One of 
the things thot Robert Plant and 
Alison have talked obout is that you've 
created a magicol environment. 
Tolking obout vibe, beyond picking 
the room ond 011 the things. Do you 
look at lighting, do you look at things 
you bring to put in the room? 

Yes, all that stuff. Environment. I always set up the 
studio as if it is a living room. 

Like table lomps, floor lamps? 
Yes, couches and chairs; stuff like that. I set it up so 

that we can sit around in the living room and play 
and record that too. The living room area is mic'ed 
because a lot of times the casual thing that you're 
doing when you're running the song down is actually 
the thing. r sort of mic the whole room. The lighting 
is crucial. Having a comfortable environment, instead 
of a sterile environment where it's all about 
recording. It's more like, "Okay, we're here now. Let's 
be comfortable." So much of it is getting people to 
relax. And you know what the other part of it is, 
rearLy? I don't mean to sound mawkish in any way, 
but really the magic is love. It's Loving the people and 
hopefully them loving you. You know, the 
disappointment is where the people don't love you. 

When it doesn't come bock? When it's 
not reciprocal? 

Yeah. At some point. you just pull back and you don't 
love. Then it's a bummer. 

Do you ever have situotions where there 
are people involved and you've gotto 
be like, «This person is not conducive 
to what we're working on." I know 
you've got your own engineering 
team, but are there times when 
other people· intrude in some woy to 
create a problem? 

No. I never have that happen. 
Well, you've been lucky! [laughter] 
I think it's evident that I've been lucky! [laughter] There 

are people in the past. I can remember a record many 
years ago where the artist wanted to hire an engineer 
and I said to the engineer, "Okay, I'll hire you. Just 
no digital echo." I had heard some of his records and 
it was aU digital echo. I said, "You can come mix this 
record, but no digital echo." I walked in the first day 
and the first twenty faders were all digital echoes. 
That was kind of it for me. 

What ended U,p happening in that 
s~enario? 

WeU, in that particular scenario, that was one of those 
artists that didn't love me. [laughter] At that point I 
said, "I have to withdraw from this record because I 
can't stand the way it sounds. I'm sony to say, but if 
this is the way you want it to sound, I cannot put my 
name on it. I've been working my whole life not to 
sound like this." So that's what happened in that case. 

Do you think you would ever do 
something completely different for 
you, like say, a hip~hop record? 

I'd love to! I've done some hip-hop records. 
Which o,nes? 
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I did two or three hip-hop pi€ces to the soundtrack on 
The Lady Killers, which is actua~ly one of my favorite 
records I've ever worked on. 

Really? 
We took some old gospel tunes and sampled them and 

hip-hopped them. 
You have faith ~n your life, with 

Christionity. It seems to come out in 
you r music. Does it come out with the 
people you work with? Does it eyer 
hinder or help? 

It only helps. I have to say I've had no plan. aut it does 
seem more and more that almost every record I do is a 
gospel record. Strangely, 0 Brother was a gospel album 
- a lot of gospel music was on there. "Down to the River 
to Pray", for example. I just finished a record with 
Robert Randolph that's certainly a gospel record. I look 
at my own records as gospel records, whether they are 
or not. I don't really care. It's what I call gospeL 

Your new album, Tooth oj Cl'ime, could 
be pushing the limits of that! 
[laughter] 

Well, the new one is written from not my point of view. 
It's written from the characters. 

It	 feels like character studies inspired 
the songs. Iu a writer, that's always 
fun to play with. 

Yeah, it's very freeing. 
Certainly someone could listen to it and' 

think, <~ow! That guy's twisted!" 
[laughter] 

Yeah! "What's wrong with this guy?" [laughter] 
<lOh, I thought he wos happy!" 
Yeah. "Why isn't he happy? What's wrong with him?" 
Iknowyou took ClIbout fourteen years off 

between albums of your own 
material. Does having a focus like 
that - a ploy to write for or 
extrapolate from - help you write? 

Yeah. The thing that's the most difficult these days is 
finding a frame. Everything's come unbundled, as 
they say. In the old days, when you'd buy a single, it 
would have an Aand a a-side. So you'd be buying two 
songs, instead of one song. Now it's just song by song 
by song. The audience, rightfulLy, became so dis­
enamored with the idea of an album. They'd go spend 
$15 or more on an album and there would be one 
good song on it. So, everything came apart. The 
important thing to do is create a frame so people can 
say, "Oh, yeah. This actually is an album." I love the 
medium of an album, of multiple songs that tell a 
whole story, that leads you from one place to another. 
I believe in albums. The key part is to give it an 
identity so that epch song relates to each other song 
in some important way so it's not just a collection of 
songs. You know, singer-songwriters back in the old 
days would be like, "Okay. Now here's my funk song, 
my folk song and my country song." 

Yeah, to fill a niche. (laughter] 
"Yeah, I've got one of everything." Instead, with Alison 

and Robert, we were able to put this frame around it 
of "post-genre" music. 

Do you think that's part of its success? 

I do. I think people have been segmented to the point 
that they're all disgusted with the very notion of it. 
You're either a Republican or a Democrat. And if you're 
a Republican, you believe these three things and if 
you're a Democrat you believe these three things. I 
think most of us don't believe any of them! [laughter] 

You walk into a record store sometimes 
and it's kind of limiting to be in a 
certoin section. Or you look on 
iTunes and see categories. I don't 
know what category something I like 
is going to fall into. 

Their categories are usually useless. They were useful in 
the old days because audiences were being 
segmented by corporations through radio to drive 
people from one radio station to another. 'We want 
these people from this age group." 

For marketing? 
Yeah. They're able to sell advertising for more money if 

they have a concen~rated audience of the exad 
people they want to reach. That's Where that grew out 

-of. For an artist it's death and at very best a complete 
waste of time. 

I think even now, especially, audiences 
find things in such various ways 
because of the Internet and medi.a. 

Yeah. It's much more fun that way. Without having it put 
down your throat. 

With 0 Brothel' and Raising Sand as top 
sellers compared to what else is in the 
charts, it seems kind of shocking. Doyou 
heM! a sense of accomplishment there? 

Yeah, yeah. I've got so much more to accomplish in that 
regard. I feel that I'm fighting a completely losing battle 
at the same time. [laugher] I feel personaLw, as an 
individual record maker, I am in a much better position 
than these huge, wealthy, funded record companies that 
have seemed so monolithic. I've been doi ng battle with 
them for thirty or forty years. They are less and less weU 
funded all the time. They have no credibility left. No one 
wiU believe a thing they say anymore. 

No. It all starts to look pretty ridiculous 
at this point. It's too bad. One thing 
fhat could get lost is back catalogues 
and things like that. Think of all the 
back catalogues that never came out 
on CD. 

Right. That will all be remedied. 
It seems like it could. 
No, it will. It will definitely aU be remedied. In the next 

twenty years, that will a~l be taken care of - maybe 
even sooner. It depends on how fast things move. 
Things are gonna be put back in shape. Things have 
to be put back in shape. The record companies, for all 
the horrible things I said about them today, also did 
an incredibly important thing for 100 years, which 
was to record alL this culture and even create a great 
deal of culture - that is a national treasure and it 
needs to be preserved. And it needs to be preserved 
with great respect and care. <6' 
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