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Darrell SCott was scheming and overdub­

bing, making a densely layered album 

called The Invisible Man. It turned out to 

beaauc~lIss,with asong onitcalled "Hank 

Williams' Ghost" winning last year's 

Americana Music Association Song of the 

Year Prize. But in the midst of that proj­

ect, something was driving Scott crazy. 

"1 just hit the wall/' Scott says_ "1 needed 

a break from it. So 1 tried something else, 

as medicine. I wanted to go in, record and 

get out quickly." 

Scott called engineer Gary Paczosa. 

The two were fans of the Sheffield Lab se­

ries of reccrding3'from the '70s, in which 

musicians recorded direct to master. 

"Those had the j mediacy and the 

live vibe, but also 

thick, mediUm-density fiberboard, cut in 

unique tlJ"les. The place looks like some 

futuristic city art project that taxpayers 

gripe about, but its cort!ltruction allows 

musicians to stand in the room and hear 

each other without headphones. It was 

built for mixing, but Scott and Paczosa 

wanted to track there. 

"There was close-miking, but we 

also flew overheads so information was 

shared," Scott says. "We did almost ev­

erything live, without headphones, and 

we had no click track and did minimal ed­

its. It made for something kind of tight, 

yet with a vibe of looseness." 

Scott and a crew of musician friends 

recorded 12 of his favorite songs, from l.2 

favorite songwriters, 

and then Scott went 

Scott says. "It was 

the studio control," 

back and worked, r'e­

gr'eat sound, and fresh ed, on The Invis­

that's what I was ible Man, released that, 

after. There was no and now he has also 

multitrack hiss to released the Studio C 

them, and they were album, Modern Hymns. 

audiophile quality." "These are songs 

Scott and Paczo­ T love, and this is Mas­

sa went into George senburg's vision of a 

Massenburg's Stu­ room and this is Pac­
~ dio C at Blackbird ~ zosa working his mag-

Studios (Nashville). ~ ie," Scott says. "With 

Massenburg's place 5 all that, we got music 

em ploys more than ~ that is immediate and 

l.,500 sheets ofJ.-inch- ~ in the moment." 

of the session, and the mix part at my place was basi­

cally a touch-up of the rough. The important thing is the 

recording has to work at its core. tfit's not working dur­

ing tracking, you've got to fix that du ring tracking. The 

real fun is when you capture the vibe. It could go out the 

door that day. You could take the rough and It would be 

a pretty good representation ofwhat Iwas going for-as 

long as Gavin Lurssen masters it! 

"I'm one of those guys who was 

way records sounded," Freeland con­

tinues. "I had a reel-to-reel in my base­

ment from age 12, and when I went 

to Interlochen Arts Academy for high 

school, I took the bed out of my dorm 

room to ma~e more room for equip­

ment. Now I've got a proper studio. 

It's nice not to sleep in the middle of 

my studio anymore." III 

always into the 

-

Track Sheet :: 
Slipknot spent four months recording their fOllrth 
album, A1J Hope I, GOlle, at SOlmd Farm Studio and 
Recordmg Environment (SFSRE) in Jamaica, Iowa. 
The albllm was largely produced and 
engineered by Dave ""nman (Evanes­
cence, Mudvaplf), but the studio OWller, 
producer/engineer M.1t Sepanic, was al 
Ihe helm for a few trades. The band also 
filmed the video for their fir.;l single 
off Ihe albnm, "Psycosocial," al Sound 
farm ...Dubway Shldios (NYC) went mC)­

hile to record a number of perfonllanc­
es for iTuues' "From SoHo" series al 
the small thealer inside the Apple Store 
ill M.1nhaNan. Artisl' re­
corded by Dubway', chief 
engineer. Ja",n Man:ucQ. 
include Gnarls Barldey. 
Gavin DeGraw. Puerto Ri­
(.n rockers Blaclr. Guyaba 
aud Disney's mega-pop 
,1m the Jonas Brolher.;... 
J.nis Ian is r<leasiug a 
new antobiography to be 
accolllIJ"llied by a career­
spanning double-CD. Mosl 
of the lo-plus Iraas on the 
collectiOllwere remastered 
from original sonrce male­
rial; all work waS done by 
Don Cobb and Eric CODll 
at Independent Mastering 
(Nashl'ille) ...SlImmer sessions at The 
Culting Room Shulios (NYC) included a 
writing/tracking collaboration between 
Danger Monse and Jnlian (",asal,lancas 
of The Strokes. who worked wilh ,s­
sistanl engineer Tom Gardner and 
prodncer Eshy Gazil Jolm !.tgend oIso 
relnrned 10 The Cntting Room 10 work 

on new tracks with engineer Aolhony 
"Rocky" GoIlo...At CalaiySI Recording 
(Charlotte, NC), Finol Curse recorded 
their debul CD for Falleu Brolher Re­
cords_ Sh,dio owner/producer/engineer 
Rob T...glione describes the relea'e 
as "old-school-inspired lhrd,h metal. 
Guitarists Mike Plnwm.n and M.dison 
SIeag1e lead lbe baud through a set of 
up-tempo. 'laccato rockers plln(tllaled 
by blazing guitar solos and dreamy, das­

sicaUx inspired quiet sections."...Avatu 
Sludios (NYC) introduced a Sessions 
Blog offering practical advice for studio 
engineers and recording artist'. Topics 
include tips for choosing an assislanl 
engineer for YOllr project and where/ 
why 10 keep 'afetics. dlea ont blo)} 
avatarsludios.net. 

Send "Sess;ons" news to bschullz@m(>:on!ifle.com. 

Ryan Freeland mixes Joe 

Hellloy's productions and 

others in his Stampede 

Origin studio. 


