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Personal Monitor f\l!iXBP Systemq,} 

A high-power, low-distortion professional 
personal monitor mixer system for 
headphones, in-ear monitors, and 

floor monitors. Perlect for live, 
studio, and houses of worship. 

High quality audio. Flexible. 
Expandable. Easy to use. 
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music lucinda williams 

day, though. Torn came in very excited by the 

idea-he'd gone home and listened to [Sweet's 

classic album) Girlfiiend, I think. A day or two 

later, they had listened to the 'Sid & Sue' record 

ISweet and Hoffs' Under the Covers Vol. 1] on 

the way in, and Lucinda was very excited about 

Matthew and asked if I thought we should call 

Sue, as well. I said, 'Yeah, why not?' Tnen Jeff 

contacted you." 

At Greenberg's request, I called Sweet. We've 

been friends since 1991, when I signed him to 

the Zoo label and we released Girlfi·iend. For 

that one phone call I scored a "thank you" from 

LiJjestrand in the credits. 

"The first session went great," Liljestrand 

says. "Both Matthew and Susanna are so nice, 

and Lu was blown away by their hannonies. We 

ended up spending the whole evening on 'Li.ttle 

Rock Star' instead of'Real Love.'" Soon thereafter, 

Sweet and Holrs laid down harmonies on "Real 

Love." and the synergy between their layered 

vocals (which Sweet had arranged in his home 

studio) and Williams' leads was by then so unde· 

niable that they then went straight to "Rality." 

"Lucinda was floored by how brilliant Mat­

thew was." says Overby. 'At one point, she said, 

'Omigod, it's like working with Brian Wilson.'" 

In March, when itwas time to mix. Liljestrand 

went down the hall for the first project in Studio 

B following a radical renovation of the control 

room, which now houses another 88R snagged 

by Greenberg from Sony Studios in New York. 

Remarkably, the makeover had been completed 

in just three weeks; Greenberg says he can't 

stand to see one of his studios sitting idle. 

This was unquestionably the most positive 

and gratifYing recording experience by far for 

Williams, whose mere presence once struck fear 

in the hearts of evelyone who was in the shldio 

with her. "She got on such a roll and there were 

such good vibes that there are all these wonder­

ful moments-I think that's what marks this 

record," says Overby. 'To me,. this is her White 

Album or her Exile. on Main Street-the bes t ofall 

the styles she does, plus some new ones," 

Looking back on it, Williams reflects, "It's 

great when you .can go in to make a record and 

you already know who your backing band will 

be, who your engineer will be, who will be pro­

dUcing, what studio you will be working in and, 

I might add, who your mastering engineer will 

be-Gavin LUfssen. Ofcourse, these folks are all 

pros, but I can't stress enough how crucial it is 

to work with people I like-people I've corne to 

love. Besides musical prowess, love aud respect 

are the ingredients that tum good art into a great 

record." III 
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